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PREFACE

» present day art admirer of all branches of the
various trades has been for years past reaching out
for something in engraving, illustrating designs that
would suggest up-to-date art work on lines of a
practical nature. My idea in presenting these vol-
umes after years of practical study and observation

is to fill this need. -

In offering this book I have endeavored to reach a broader
field than that heretofore occupied by the ordinary monogram
book; for the work is not only designed for engravers in the
various branches, but my aim primarily is to interest every one
in the artist-world. The rapid sales of the four first editions
proves the demand for this work.

This Fifth Edition is made up in Three Volumes:

Vol. I.—Containing over sixty different alphabets, which
are the most modern and approved styles; also inscriptions and
various suggestions suited to engravers, designers, etc.

Vol. II.—A profusion of suggestions in three-letter mono-
grams for engravers for all purposes. These are only of the
most up-to-date character.

Vol. ITI.—A series of unique and original designs in three-
letter monograms. This Modern Art is sure to be of great
delight and interest to all artists and designers.

The author makes bold to hope that the present enlarge-

ment of this edition will attract numerous new friends.

Other books on Heraldry and Ornamental Designs are soon
to follow.

THE AUTHOR.
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING

Gothic or BOld-Guglish
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING

- BERGSING ANGIQUE
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ART MONOGRAMS AND LETTERING
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ART MONOGRAMS AND LETTERING

GREEK ALFHABET
A Adoa | |1¢ [1aza | Pee Pw |4
: BBE | Bita |sn |Kx |Kdonaltm|Eass Liypa |Sgn
<)/ \Vappa eva AN | Adustinomsa Tz) |Tav |z
»Ad” |Aérnralas M. : | Tovu 7Tyz?a0‘v it

£ E E ’,E)hwv Lpsilon

Nv

o (&

23| Zy7ta |z 1Z€ |2 v Kx Xz g
fH? ;’Hza £ Qo “O/a ‘vamm"lf'f}b' ‘I"Z’ Psr
002 |Bjza |n.|Mlon|llz |7 (?/w 'Qpya |Gnege

e\ r | i - { | ]

ACCENTED LETTERS USED IN VARIOUS MODERN LANGUAGES
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AEdEEfnoFEtaGayE
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ART MONOGRAMS AND LETTERING

TURKISH ALPHABET
ARABIC
Order. - Form. Name. Order. Form. Name. Ordar. Form. Name. Order. Form. Name.
I \ ELIF 9 c’ AH7 17 | (2 SA0 o5 | &) KEF
2 | &t 8€ 10 S DAL 18 ,u.é 0AD 26 J LANM
3 ‘ﬂ’ PE T} ‘3 zee (rzaL) | 19 b r7 (r7A) |07 | (* MIM
4 | 22 Té 12| #7 (orra) | 20 | B z/ (rza) | 28 | & Noun
"
5 | X9 sé 13 j zE (or z4) | 2 AYN 20 | 9 vAv
6 | & W% 14 3 ZHE 29 GHAYN | 30| & HE
7 '3 CHIM 15 | (oo SIv 23 | 3 FEé 3| S vE
s | C HA 16 uﬁ, SHIN 24| I KAF
The aboveony dows the Hape of @phabol whon slanding alone.. Wi combined wilk olket Lellcrs they are
’:dé»w&/rndd% mew&wd&w”&maﬂénd&mdycw@
The Coptio, or Egyptian Alphabe_t.
Egypt. Alphabet. Names of Letters. A lauda BgyPt Alphabet. Names of Letters.
A A aApa alpha A A Ayaa o X x x chi
. MM ™ mi :
B s BHTA beta N n - o ¥ ¢ psi
I r rAMMA gamma z . xi W o oy . ou
A 2a asATA delta P i f on D o e shei
€ e = ei n Y . q q ¢q= fei
n m pi .
Z 7 wTa zeta P p po ‘o b b e khei
H w gwTa heta C ¢ oma sima ¢ e eopr hori
O o ewra theta ,;. r  ma tam X x xANSIA  gangia
| B OTA iota Y G 6 Owma shima:
Y vy ey hu :
K «k xamma  kappa b b i ohi T+ +t T dei

ben TapXn NE Ticax WE oyog Mcaxt NAgXH baten ¢t oyog ne oynoyt me micax.
In the beginning was the Word, and the Word was with God, and God was the Word.

NORTHERN INDIA

SANSKRIT (invevaNAGaRT)

VoweLs u CONSONANTS ConsOoNANTS
InmiaL. Mepiar. Equivalent [oeeees  wonees veevnanin ] enenne Equivdcut B PR Equ;valenr U GIRIIIIITEE
H = | g a0 g K %‘ T T r W $e9

A KH o8 GRS U R B
3 f I F | oH |Z|& on |6 v |°|® H @
g a‘ | ) ¢ R F « q v q ~

S U B q ¢ a 7 q v "
3 ) g - Al a C-H 2 'q‘ T-H g ( R %" : H (Visarga)
Hh o |[H 'I o |IF 5| & D ; ™ L e,
ﬂ (2 ROVBI) % T AU 30&'5 J-H i u D-H (] a v o MorM (Anusvara)
S W aq

aaTYi S AT @ ATHATY  tavaditin karisyimijti sa mim avica,

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING
The RUSSIAN Alphabet.

Form of the Letters.  Pronounced. e — Form of the Letters.  Pronounced.
Romas. Ttalie, . Roman. Italle.

A, ! A, a. ah. ﬁ: :: ‘jll’ .:. :II. 'I, 9. q, 9. Ch, tch.

g, 60 g, 6. bly. H, H. H. . n. m 1. Il[, w. 8::. teh
BERD NIy gl L. | HE BT .
’ }I‘:. J’ 0: g:: O, o I s py H, H. BI’ :z.. we, oo:e:

g’ e. E': e.  yaior ay. P,p. B op e b, b. B,, 3. e (shore).

ﬂé, ®. XK, zh C, ¢ C oc 88,5 B, B. B, n vaiorav.

8, 8. 3, 8. z. T’ T, Il T’ m. tay 9, 9. 9, 8. Yl

H B H ee. y, 7. Y, y. oo 10, 0. I, 1. you,ew.

L I I, i e ?, o g; g. o, ph A, 8. A, s ybh

ﬁ, no ”, %, ee ("lor‘), R X II’ z ts 0’ 0. 6’ 6. f, Ph‘
K, . K, » kah. I » % . Y, Vo V,r. e

Russian Handwriting.

A B TAT2E  Hm T o7
%z/ﬂ%ﬂ ok T P 7

éé}é’ﬁ@f@@%% «/Z«& @Ow.

The Greek Alphabet, written and priated.

Sa |4 « | Fn|a o | N | v v | BT 1 «
BE | B s |95 | o o _%,j st |V | v v
f/’ r »|&Ze |1 . Gol|o o «.7/:9,% e 9
DS 4 ¢ | Tow | x « | Too |0 «~ | Dy | x 1
Ge E & «/%,7/ 4 2 .@,,o P @(Ipy ¥ oy
o%g/ z ¢ | S| M o | Bags| = os| Dl o w

ARMENIAN

‘Ruqupunfuite fugne [ puviv fp Suywnmwis yoyd Swip £ b Lgnud widwluit :

-’uyéwéw‘ll lu‘hq_['p‘h np [r Pwilrw‘q SEnk ll.unl.pw& Ep llln.pnulw q_llq.n.l.'tb

RABBINIC

s M 37 NE0 dINEhD D I N3 Hobd ©D2d DMIZOT DLy . pIWs PNC ph PP PMbn
<ML TMY VYT T IMD 11 . ;P 7Y OIMD oMM
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ART MONOGRAMS AND LETTERING

E s

s & %

CHINESE

8] A

Where's my watch ?

amiﬁ%% Wazty pecow dsi nar ?

Every morning 1 want %i 'ﬂEg% Te-ennt'c-onn dzowok'ee’
Hire s sedan-chalr ﬂ—]ﬁ“-} Koo yee ting checowdea. to bathe ﬂ yow shee-deow,
S T e R
Call the carpenter :*E% Checow maocheoany li. Have you a lead-pencil ? ﬁ‘ﬁ%&ﬁ Nasc yo ch'e-cr-pee mayo?
This ol;llmmbepnﬂed mﬁﬁ?‘” a‘%.‘:fz:‘ ¥ | haves bead-sche ﬁﬂﬁg Wato mow-ti tung.
JAPANESE
KATA-KANA. (JAPANESE ALPHABET.)
=] A4 ILARAE: =2
EE 2 wle|pl2|]|7]%|e _ﬁ %
m 0 [™] ks ne no fou ki [}
2= %’ NEIE A I EIR: -
% 0 rl yo Da ° ko Jou | me
=% |z|7|n|z|2e] | %
B-‘ﬂ? Kin|v|iaslelF|=|A %%
Y, fo | rou ro | mou | ya ) w | sen
% % 1NZ(2(7(=|7 %
i
EcypTiAN HiEROGLYPHIC NUMERELS .
(R 5. nul. o mumndfl. 13 A g2.nNu.  60.00AQ. 100. 9 500. 99999
2 0. 6. mm 10. A.N, 16. AWM. 30.NNN.  70.AOAQNO. 200. 99 1000. 1 3.
3. m. (AN TTTL A RTR TS g0.nN.  40.nNNN. 80.J3AR. 300. 999
4., s. unnn il . nu. 2. NN 50.NNNNN. 90. YNON. 400. 9999

Hieroglyphic Alphabet.

A ?Lﬂdﬂ'\lv-..l'

LE ,M

U,00, /39 4

B KLA ol
F,V :ﬁ’_-,

B ¥ R w =2

A" X YOO
B8

*9 &
ANy g

‘e gl <
‘Tgs._lbl

Ad=

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING

Sonvenir
FROM

" Watichies)
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ART MONOGRAMS AND LETTERING

SUGCESTIONS FOR ENGRAVING ON JEWELRY AND SILVERWARE

04

%«

112

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING

DESIGNS A CATALOGUE
BY ILLUSTRATING
J.M.Bergling MOST INTERESTING
suited to all COMPILATIONS ON
C/RAFQIS : MONOGRAMS
E ] : AND
e | The Wells Magazine | LETTERING
1254 Rogedale @ve, DR. JAMES T. THOMAS J.%Beczgggg
Hi .

(CHicaGo.
PARATSAULE 529 BUSHSHOO

Lo

HilliE

oenum. wegdperep  Glhicaso few YoRK.  mirTsems.  BO3TVOM.

MARING
THE,

nternatmnal

HORSE
SHOW

HICAGO
1912.

‘NAPOLEON- -SOIFERINQ-

228 FABRIK FIER 228
ELEKTROTECHNIKuvMECHANIK

[ WINNER OF I-'A'l' STOCK !gOPHY

CH

HENRY B.STRONG.
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ART MONOGRAMS AND LETTERING

PRESENTED TO

Q COMMODORE
R‘
by the Officers of
C.AQC.

d I
/

Yonated %

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING

Ay RINTEN 2 .
ﬂ =0 = . SUPE OF THE D‘_&ENT 7
CHicAGORoLLINGMILLS

TROM DI1S STAFF

ON HIS

TwWeNTY-FIFTHHNNIUERSARY

FiIrsT OF OCTOBER

- o~
T Y

LAss @”
WON BY

THE WATER QUEEN
BEN WATER

aof é !
German-American Tonrnament

Heidelberg ., July 10,1912,




ART MONOGRAMS AND LETTERING

FROM HER PUPILS
Chicago

PRESENTED TO .
SW.Spavldipg
%s“f o :DW
SCftiesg Pirthdoy

Ocroger |\

97
7

FOR HIS BRAVERY <
June isr
1910
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ART MONOGRAMS AND LETTERING

AR wt l%%d g‘%'/
CAST IRON PIPE, i
146 Broamway. JAMES K.BASS Hadlioay Eochanps Building

NEW YORK _ | W
7 Wgémizéngfé %ZM%M%
yzzﬁwf%/m/m/%gé ‘

ALpIs ALDIS & NORTHCOTE.

JAMES B.CLOW & SONS.

. 230 MONADNOCK BLOCK. Emm :ugfolm AA. BAB:IGIB & Som
High Class Paiiroad and indusiriel Bonds ! . 2-4-G ons W

THE THOS. D. MURPHY COMPANY
st JoledexéGooper samyese-s

TALLMADGE & BUNTIN GO. '\‘TJIB
O — UNITED STATES Bogne Gty Mickigam

InincisTrust & Savings Bank
wormmrens ™ Che CrotmnJiess  cworatowa

eeeresoner UNINERSIT >~ PENHOUNANIA

CHARLES |. PIERCE
REAL ESTATE FIRST NATIONAL BANK BUILDING
307 CHAMBER OF COMMERCE

BValleyp Hnmber Company cHicaso

#t. Louis
The Senior Glass Iy, =t Wabash Cellege
#‘&ﬂ 2

MRrs. FREDERIC S.COOLIDGER @
2636 PRAIRIE AVENUER

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING

drrpaBes (Repassance)

o yerynygy

Copyright by J. M. Bergling
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ART MONOGRAMS AND LETTERING

drrpaees (Repaissance)

Mergling
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Monograms and Cyphers

By J. M. BERGLING

Since monograms and cyphers have come into such
general and every-day use it may be interesting to make
some reference to their meaning and origin. In the
first place, the word monogram signifies a single letter
or symbol. (‘*Mono" single, ‘‘gramma’’ letter.) First,
a single character in writing. cond, a picture drawn
in lines without colour; a sketch. Third, a cypher,
composed of two or more letters arranged or interwoven
in such a manner as to form a single object. Again, a
cypher or monogram is a character compounded of
several letters. It is a secret or occult character of
writing (occnlt meaning hidden or unknown). A
poly, has a similar meaning (the art of secret hand-
writing or the art of deciphering). Therefore, the com-
bination of entwined cyphers explains itself. Some old
writers are of opinion that before the writing of words
was so simplified as to be divided into syllables words
were expressed by some arbitrary sign, figure, or
character, destined to express complete words, which
were called cyphers or monograms. Cyphers were
frequently used on seals, coaches and other vehicles,
etc. Anciently, merchants and tradesmen were not
allowed to bear arms. It was forbidden by law in some
countries to use heraldic devices, and in lieu thereof
they bore cyphers, or the initial letters of their names
artK:lly interwoven about a cross, many of which are
still in existence on tombs, etc.

A monogram, properly speaking, should be a puzzle—
a stroke of one letter forming part of the other, and so
on. In the writing of manuscripts in early times it was
a common practice, in order to save labour, to run
letters together by one stroke of the pen. This practice
gave rise to the combining of two or more letters,
usually those of a person’s name, in an ornamental
form. These combinations were called monograms,
from their being so arranged or interwoven together as
one letter. And out of this, again, rose in medizval
times the Rebus, which is a word resented by a

icture, such as Fig. 1. I. W. for I. Williams, with a
aurel or other spray running throu%h it, or any form
of ornament that might suggest itself to the designer,
sometimes a ribbon with a date upon it. But time,
as in other forms of art, has shown such advancement
in this particular section that these primitive designs
are almost forgotten, and in their stead many letters
are interwoven, retaining each one quite distinct. In
France a cypher or monogram is called and understood
to be one and the same thing. But in England a cypher
is known as writing letters entwined, and a monogram
of ornamental letters such as Gothic, old English, block,
Roman, or other fancy letters blended together. In a
pure monogram such as those used in contracted writing
the point aimed at is a saving of lines. But in the
ornamentation used as in the modern so-called mon-
ograms (more correctly a polygram) there is no occasion
to save lines if a more agreeable effect can be produced
by using them. Designers of really good monograms
are scarce—because the first principle 1s too frequently
forgotten, or not understood, and there is an absence
of what is most essential, viz., balance. The spaces
between the letters should be as nearly as possible
equal. But due consideration is seldom given to this
most important feature; so long as letters are thrown

somehow together ‘‘balance” agrears to be forgotten.
All monograms should be legible. The shape of all
letters used should be in accordance with one style.
The initial of the surname should be the most im-
portant, either in size or by its position. The resultant
motllz)gram should be a fairly harmonious pattern in
itself.

A monogram is made, not born. But the secret of
its making is not to be set forth. It requires many
¥ears of continual and patient practice before a satis-

actory success is acquired. In a name monogram the

principal letter is to be read first; but in an initial
monogram last. Again, a mono?am is a fictitious or
imaginary amalgam, composed of the principal letters
of a name and sometimes of all. It dates from the
earliest times, and is a distinctive mark which anyone
can create for himself. The seals of our ancient kings
were monograms representing their signatures.

. 1. . 2. FiG. 3.
% @
F1G. 4 FiG. s. FiG. 6.

A very early monogram, perhaps the earliest known,
is thatr};vhichywas used b)%ong:antine. as a sacred
monogram for the name of Christ, formed by the com-
bination of Greek letters P (ro) and X (chi), as in Fig. 2,
standing for the Greek word *‘Christos, "’ and also form-
ing a cross. Another sacred monogram with which
we are more familiar is the Latin one I.H.S., Fig. 3 or
Fig. 4, Fig. 4 forming a cross also, and representing the

Latin words ‘‘Jesus Hominium Salvator’—Jesus
Saviour of Man; not, as is sometimes sup S |
have suffered.” Monograms were occasionally ar-

ran; in the form of a cross to indicate a man'’s
Chnistian faith, as in Fig. g, for ‘‘Edward Brown, " etc.
But monograms of the Holy Virgin, combining the
letters MARIA, are sometimes found over the door-
way of churches, as Pig. 6, in fact it is quite
frequent to find monograms among architectural dec-
orations.

There are many persons to-day who ask, ‘‘What is a
mon ?” and others who reply wisely and say,
‘‘Oh! it is a person’s initials twisted together so that
nobody can read them, and then stamped on his or her
note paper!’’ Most people would be greatly astonished
to be told that these interlaced letters are not ‘‘mono-
grams’ at all. They may be ‘‘polygrams,” but
‘‘monograms’’ they are not.
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